Mara De Lucat



What is your relationship to your home?

Home is the studio. | have been in this studio for 13 years. My studio is a place to reflect. It is where | put my energy and

the studio is a cocoon for the self. Making paintings is a reassurance in a way; creating a tangible object where

and psychological

existence becomes real and felt and seen. To a [z

ge degree, my studio is a
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constraints. My house is not. When | am at my house, the body comes into the space — there is an unspoken force to
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look and be a specific way. My studio is free. The world complicates everything.
Los Angeles is a racially and economically charged city, your studio and your home are both in predominantly black/latino
neighborhoods. What is your experience living and working in neighborhoods that are changing?

I've always lived and worked in ne borhoods that are changing — some in more extreme ways than others. This
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neighborhood in particular has transformed quite : the new metro line that opened a few years ago. |

think it's a unique example: in this case, an improved quality of life for the local community, rather than a more typical
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gentrification where people are pushed out of their neighborhoods. On the other hand, the change is bringing about
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many new businesses and residents. It's hard to see my neighborhood trans

rming in this way. Stretches along

Boulevard that were previously anonymous and quiet are now bustling with galleries and new “artist district” studios. In

sses. All of my metal work and plating is done right down the

my work, | am involved with the local family-run busine

street. | hope that over time a more radical gentrification of this area won’t push these businesses out.

| find Los Angeles to be cryptic and exciting. A place of collapsed time with a history of forgetting. How do you experience Los Angeles
as a place of constant transformation and its ability to stretch?

nd there is a historic residue there. Italy is always turning into a museum. Even the
It because of the load of history.

1 of Los Angeles is inspiring — it allows for the manifestation

| lived in Berlin for a couple of years a
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transformation of European countries is more like conservation. Europe is more diff
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here is a freedom in Los Angeles. The "No-Man’s Land” i

and imposing of ideas; there is psychological and physical room. | feel veils of Los Angeles history through the literature |

choose to read.



e or beauty.

| know from working with you that your paintings are indicative of what you see and experience in Los Angeles — fashion billboards,

sunsets, the way the Los Angeles sky fades into the horizon at dusk, all gestures upwards, toward the sky. Where do you think this
tendency comes from?
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Your body of work, ‘Angel Beach” references Joan Didion who spent extensive time living in Los Angeles. Didion’s writing is intense

and her subject matter heavy. What was your method for combining Didion’s writing and the fashion billboards that inspired your
color choices and mark making?



There are moments in your work where the mark making cancels space. Deep black amongst washed out blues and purples. Or
diptychs, one monochrome and the other clouded with black and subtle rays of white. | want to jump inside the dark space and be
there, except | can't because the pigment has soaked through the canvas, the layers reveal themselves and | am left standing looking

at a flat surface.

Paintings are objects to be lived with — looked at, walked by, brushed up against. Do you consider these notions when making your
work? Do you consider your painting to be a relationship, or more like a momentary relief?

What is your favorite thing, object or artwork in your home?



What was your process thinking and working through your new body of work?
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